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Programme & Analytical Notes

Notes by EDWIN EVANS

God Save the King

Overture—** Egmont "’ s o .. Beethoven (1770-1827)

“ Egmont " is a tragedy by the great German poet, Goethe, for whom
Beethoven had a deep admiration. Its hero was a brave Flemish soldier,
Lamoral, Count of Egmont, who was beheaded at Brussels by order of the
Duke of Alva, the tyrannous Spanish governor of the Netherlands. A few
years later the Dutch were successful in freeing themselves from the Spanish
voke. Beethoven wrote this Overture and some incidental music for Goethe's
tragedy, and sent him the score. Goethe was so pleased that he invited the
composer to visit him when the play was performed the following vear at
Weimar. The tragedy also portrays the great love of Clara for the heroic
soldier, and this provides the composer with a contrast to the tragic gloom
of his principal subject. After a slow and impressive introduction the Overture
opens with Egmont’'s theme, which is restless and ominous. Later on the
music becomes gentle, to remind us of Clara. At the end the trumpets herald
the wvictorv, of which Egmont had dreamed, but which was not won until
after his death.

Concerto Grosso in B minor, for Four Violins, Op. 3, No. 10

Allegro Vivald: (1680-1743)

Largo
Allegro

Solo Violins : ALBERT SAMMONS, ORREA PERNEL,
SAMUEL KUTCHER, BERNARD ANDREWS.

Antonio Vivaldi was a famous Venetian violinist who was for thirty vears
musical director at the Ospedale della Pieta. This was a foundling hospital
for girls, at which there was a choir and a good orchestra, composed entirely
of the girls themselves and the women in charge of them. He wrote a large
quantity of music for his instrument, besides other concertos and several
operas. About 1715 he published his Op. 3, consisting of twelve concertos
for four violins, two violas, ‘cello and double bass, with a “ continuo,” or
supporting accompaniment, which might be played on the organ or the piano.
Bach thought so highly of these concertos that he arranged half of them for
other instruments. Three of them he turned into piano concertos and two
into organ concertos, but of this one he made a concerto in A minor for four
pianos and strings, in which his sons and pupils took part with him at the
concerts he directed at Leipzig. This Concerto was plaved last December at
Queen's Hall, at a concert of the Royal Philharmonic Society. It has, in fact,
diverted attention from the original work, which we are to hear to-day. In it
Vivaldi uses the violin tone so cleverly and writes such hrilliant passages that
although the four soloists are plaving the same instruments there is no lack
of variety in the effect. No wonder that Bach was attracted to it. There are
the usual three movements: two lively, with a slow one between them.



Nocturne--** Fétes ' .. 4 - - Debussy (1862-1918)

Two kinds of artists have called their works " nocturnes,”” or night-pieces.
Thev were musicians like Chopin, who gave us songs of the night, and painters
like Whistler, who gave us picfures of the night. But when Debussy wrote
his three Nocturnes for orchestra he was ¢ musician giving us imaginary
pictures of the night. He savs himself that they are intended to he decorative
arrangements of impressions and special lights, and that is what pictures are.
This one is called ' I'estivities.”” When any festivity is taking place at night
in the open air there is alwavs above it a patch of air that seems to dance
and there are sudden flashes of light. Debussy is thinking of that patch of
dancing light. But the festivity in his mind is not a real one. It is something
dreamlike and fantastic, into which there comes a mysterious procession
which passes, and is gone, whilst the air continues to dance. This Nocturne
is the middle one of three. The others are “Clouds,” inspired by the slow
and monotonous procession of clouds across the sky, and ' Sirens’’ suggested
by the voices of the sea and the wind. But this one soon became the most
popular of the three, and is often played by itself.

‘“ On Hearing the First Cuckoo in Spring " .. Delius (1863-1634)

Among the many Norwegian folksongs which Grieg has converted into such
charming little pieces for the piano there is one entitled '* In the Ola Valley, on
the Ola Lake.” This delightful tune has also attracted Delius, who has a great
affection for Scandinavian folksongs. But Le has treated it differently. He
has turned it into a beautiful little landscape of the countryside in spring, and,
as a finishing touch, added the note of the cuckoo. That bird, which Gardiner
in his ** Music of Nature " describes as ' a foreign musician, and, like many
othiers, remarkahble for his cunning, as well as his song,” has always been a
favourite with composers. The most famous example is a piece for the
clavecin (the old piano) by Daquin. Delius was always at his best when
inspired by the aspects of nature. He has written several little tone-poems,
or musical landscapes, like this one. Even when that is not his principal
aim, as in his opera ““ A Village Romeo and Juliet,” he cannot resist painting
lovely pictures of nature, such as ** The Walk to the Paradise Garden.”

Academic Festival Overture .. §5 % Brahms (1833-1897)

Thousands of people in London must have seen either the play ** Old
Heidelberg," or the musical comedy ** The Student Prince,”” or the same story
as a film. Thev will remember that German University students are very fond
of their old songs, which they sing while they are drinking beer in the evening.
Now in 1880 the University of Breslau paid Brahms the compliment of making
him a Doctor of Philosophy. It is usual for anybody who receives such an
honour to show his appreciation by doing something in return. As a musician,
Brahis was expected to produce a piece of music. So what did he do but
bring with him an Overture the principal themes of which were those of the
favourite songs of the university students? It begins with some music of
his own, but then three trumpets solemnly announce ‘‘ The Statelv House "’
and then come the students songs: first '* Der Landesvater " ; then a
I'reshman'’s song and, towards the end, the well-known " Gaudeamus Igitur,”
the Latin words of which mean * Let us be merry while we are voung.”



MUSIC

as in to-day’s programme and
for when they wish any time
at home on Columbia :

EGMONT—Overture, Willem Mengelberg
and Concertgebouw Orchestra.

LX161 (6s.)

NOCTURNES—Fiétes. Philippe Gaubert
and Concert Society's Conservatoire
Orch. (of Paris). 9657 (4s.)

ON HEARING THE FIRST CUCKOO IN
SPRING. Sir Thomas Beecham and
Royal Phil. Orch. L2096 (6s.)

ACADEMIC FESTIVAL OVERTURE.
Willem Mengelberg and Concertgebouw
Orch. LX58 and LX5% (6s. each)

Select vour own musical entertainment
from the Columbia catalogue ; from any
dealer or post-free if vou send a P.C. to
Columbia, 98 - 108, Clerkenwell Read,
London, E.C.1.

FOR CHILDREN
e

AT ITS BEST

Some Brilliant Recordings by —

asiRT SAMMONS

ELGAR VIOLIN CONCERTO IN B
MINOR—with Sir Henry .J. Wood con.
MNew Queen’s Hall Orch. Six Records,

L2346—L2351 (6s. each) in Album,
Complete, 36s.
“KREUTZER "' SONATA  (Besthoven).

Five Records, %352—9356 (4s. each) in
Album, Complete, 14s.

HUMORESKE (Dvordk): and ROSA-
MUNDE BALLET MUSIC—Entr'acte
(Sehuberd). DB1008 (2/6).

SONGS MY MOTHER TAUGHT ME:
and LIEBESLEID (Love's Sorrow).
DB911 {2/6).

THE LONDON PHILHARMONIC
ORCH. con. by Sir Thomas Beecham—
ONLY ON COLUMEIA,

Columbia

Columbia Entertains the World at Home!

CHILDREN’S CHAMBER MUSIC CLUB

Miss Valentine Orde

is starting
Chamber Music Classes

for children from eight years old and upwards
which will be held at

12 MALLORD STREET, S.W.3.
Every SATURDAY—both Morning and Afternoon

It is of great value to start this branch of music at an early age and
even quite young plavers show rapid development both in style and musicianship,
whilst their spontaneous pleasure in musical co-operation results in marked
individual progress.

Chamber Music Classes develop :—

1.—Sensitiveness.

2. —Alertness and Vitality.

3.—A feeling of combined achievement and an appreciation
of Music to an extent impossible in the early stages
of solo playing.

For further particulars apply to :—

Miss VALENTINE ORDE, 12 Mallord Street, S.W. 3, Tel.: Flaxman 5516.
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